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III.-Processions in the Acta Ludorum Saecularium 
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This study is in two parts, each of which deals with a procession described 
in the surviving epigraphical records of the ludi saeculares. Evidence from the 
new fragments of the Severan acta supplements evidence of the Augustan acta, 
and vice versa, providing a fuller understanding of the nature of these processions 
than restorations of the documents up to this time have indicated. In each part 
brief new restorations are proposed.1 

I 

The new fragments of the Severan Acta Ludorum Saecularium 
found a decade ago provide considerable information about the 
rites on the third day of the ludi saeculares, when the carmen 
saeculare was sung. Conspicuous among these rites is the proces- 
sion which forms the general setting for the singing of the hymn. 
In the first part of this paper we shall deal with this procession, 
which begins during the closing rites of the ludi saeculares proper, 
and ends with the initiation of ludi circenses. The procession 
began on the Palatine after sacrifices to Apollo and Diana, the 
performance of ludi Augg., and the singing of the hymn in the 
pronaos of the temple of Apollo (lines 53-8); and it came to a 
climax during a station on the Capitol, where the hymn was re- 
peated (line 75). Thence it proceeded to the original region of the 
secular rites along the Tiber, and terminated at two structures 
built especially for the festival: a wooden theatre and a temporary 
circus (lines 77-8). We are here concerned with the final stages 
of the procession and its connection with the theatrum ligneum and 
circus temporalis. Since the problems concerning us are to be found 
in lines 76-8 of the Severan acta, we shall quote these lines. The 
text given here is Huelsen's, for which I shall indicate modifications, 
however, in two places, based on my examination of the stones.2 

1The inscriptions treated in this paper are CIL 6.32323; 32329-32331; P. 

Romanelli, "Nuovi frammenti degli Atti dei ludi secolari di Settimio Severo (a. 204)," 
NS 1931.341-5; Huelsen, "Neue Fragmente der Acta Ludorum Saecularium von 204 
nach Chr.," RhM 81 (1932) 388-94. See also E. Diehl, "Zu den neuen Acta Ludorum 
Saecularium Septimorum des Jahres 204 n. Chr.," SPA W 1932, 765ff. 

2 The arabic figures indicating the number of letters required to fill a lacuna are 
those given by Huelsen (see his note, op. cit. 370) and based on Romanelli (see note 1), 
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76/ I]nde Severus et Antoni[nus Augg 9 
77/ 7 cum] pr. p[r. e]t c[eteris process]erunt ad ludos saeculares 

consummando[s] in thea[tr ..... ]eo pompa [ 8 sac]rificalis in 
tri[bunal in cir]co temporal[i] circu[m....]ia est ludisque saecu- 
laribus 9 

78/ 20 ] in [ 7 p]almatis sump[t]is et scipionibus aebornei[s] 
ad circum [temp]oralem 34 c]arceres se m...... consedit 
Imp. Antoninus Aug. 10 

I shall indicate at once the following modifications of the text, 
both in line 77: 

thea[tro ligne]o 
circu[mdu]cta 

I present these modifications now since they are without a doubt 
correct and are essential to an understanding of the problems to be 
treated.3 Later I shall give a fuller restoration of the passage. 

The situation described in the lines quoted above is briefly this: 

First, the emperors go to the theatre for the purpose of closing 
the ludi saeculares. 

who stated that his figures were necessarily approximate. The method of measuring 
I have used (the measurement of all letters and groups of letters includes the space as 
far as the beginning of the following letter) produces in at least one case results differ- 
ing from those of Romanelli. This case is treated in detail in this paper. The 
authorities of the Museo Nazionale delle Terme in Rome kindly permitted me to 
examine and measure old and new fragments of the Severan acta. For this permission, 
granted at a time when museums were closed to the general public, I am deeply grateful. 

3 There is no reason to doubt that the letters TROLIGNE may be read following 
INTHEA in line 77. The lowest bar of the E is visible, and the letters fit the lacuna. 
The space from the end of A in THEA to the beginning of O measures 5.5 cm., which 
usually is filled by 8 letters, sometimes by 9 smaller letters. In TROLIGNE we have 
8 letters. We know that the E is there from the trace of the lowest cross-bar, but for 
purposes of measurement (since we are measuring the space as far as O), it must be 
counted in the lacuna. 

Diehl saw that the advance into the theatre did not require an accusative (in 
theatrum), as Romanelli thought; cf. in pronao aedis Apollinis adscenderunt (line 58); 
verbs of motion with in theatro ligneo, in odio, etc. (line 91). Diehl, however, refused to 
allow the wooden theatre to be read into this line, since he believed that the procession 
was soon bound for the Circus Maximus (op. cit. 773), and if this was the case, it could 
not previously be so far away as the wooden theatre. The Circus Maximus, however, is 
not involved here (see J. Gage in his note to p. 68 on p. 115 of his volume of collected 
essays on the ludi saeculares, Recherches sur les jeux seculaires, Paris, 1934). The 
metae Murciae mentioned in line 79 of the Severan acta must refer to metae in the 
Circus Temporalis which occupied a position corresponding to the position of the 
metae of the same name in the Circus Maximus. 

circu[mdu]cta: The letter T is to be read, and not I, as Romanelli had it. Diehl 
read T but put a dot under it. T is preceded by a curving letter, O or C. The letters 
CIRCU preceding the lacuna, and the letters TA following it, make the reading C 
preferable to O. Both Romanelli and Diehl read C. 
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Second, at once a pompa is led around the circus (there is a 
short lacuna of about 6.00 cm. in the text between pompa and 
rificalis). Here there is an abrupt transition from theatre to circus. 
This requires explanation. Since pompa clearly goes with sac]ri- 
ficalis, it will be necessary to discover a word which might appro- 
priately come between them.4 

Third, at the beginning of another action the ludi saeculares 
are mentioned a second time; the reason for this we shall have to 
consider. The new action following the mention of the ludi saecu- 
lares is the assumption by more than one person of dress and sym- 
bols peculiar to the circus games. The persons must be identified. 

Fourth, there is mention of the carceres, the starting point of 
the races. Here the dropping of the mappa for the beginning of the 
races is certainly the event described, for in line 79 Severus starts 
off the quadrigae. 

It should be clear from this summary that our problems-there 
are two of them-lie in the middle items on the list, namely, the 
second and third. The first item is the closing of the ludi saeculares 
in the theatre. The fourth is the opening of the circenses. What 
happened between these events? One problem, as I have suggested, 
is to discover the reason for the abrupt transition from theatre to 
circus in line 77. No restoration up to this time has resolved this 
difficulty, and in fact it seems to have been ignored. Another 

problem is to discover the reason for the second mention of the ludi 
saeculares. An attempt to cover this point was made by Diehl. 
For the moment we shall postpone the first problem, since its solu- 
tion, as we shall see, will follow the solution of the second problem, 
i.e., the second mention of the ludi saeculares, for which Diehl 
offered an explanation. 

Diehl looked upon the phrase ludisque saecularibus as a purpose 
construction (gerundive to be supplied) parallel with ad ludos saecul- 
ares consummando[s] in the same line, and he accordingly restored 
the phrase to read ludisque saecularibus consummandis.5 He there- 
fore had two closings for the ludi saeculares, one in the theatre, an- 
other in the circus. But it hardly seems likely that there were two 

4 The lacuna to be filled is circ. 6 cm. This will take no more than 9 letters, and 
8 will fit the space better than 9, unless the letters are small. 

5 Diehl, op. cit. (see note 1) 774: ludis saecularibus [consumman I dis (?) impp. 
Severus et Antonlin[us togis p]almatis sump[tlis et scipionibus aebornei[s] ad circum 
[temp] oralem [venerunt 
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closings for the games, one in the theatre and a second in the circus. 
And it seems especially unlikely when we take into consideration 
the fact that no part of the ludi saeculares had occurred in the 
circus. The ludi saeculares proper were scaenici. They were per- 
formed in the theatre. How then could they have been closed in 
the circus? Ritualistically, the ludi circenses which followed the 
ludi scaenici were not part of the ludi saeculares. This can be 
demonstrated by pointing out the relation between the ludi honorarii 
(scaenici) given later in the festival and the circenses which followed 
them, and by drawing an analogy. In both the Augustan and 
Severan acta the games in the circus following the ludi scaenici 
called honorarii are not regarded as part of the honorarii. Under 
Augustus seven days of honorarii were provided for by edict (line 
156). Only after these were finished (the dates are very specifically 
given) did the venatio and the circenses begin. The evidence for the 
venatio is an edict in line 163 of the acta; circenses are suggested by 
the mention of a pompa close to the point where the stone breaks 
off (line 164, June 12) and the starting of the quadrigae by Agrippa 
in line 165. The Severan edict provided for three days of honorarii, 
again wholly theatrical (lines 36-7; cf. 43-6). After the honorarii 
the circus games were to take place and were definitely not part of 
the honorarii (lines 38, 41). The analogy to be drawn for the ludi 
saeculares and the circenses following them seems obvious. The 
races in the circus temporalis were not part of the ludi saeculares, 
from a strictly ritualistic point of view. The circenses following 
both the saeculares and the honorarii were extras, outside the ritual 
limits of the saeculares and the honorarii, and were very likely added 
to each set of ludi by analogy with the great Roman games which 
consisted of several days of scaenici and one or more days of 
circenses.6 

It is clear, therefore, that the ludi saeculares could not have 
been concluded in the circus temporalis, since they were quite distinct 
from the circenses, which were the beginning of a new phase in the 

6 Here we have the reverse of what happened in the development of the earliest 
festival ludi, which were circenses. Ludi scaenici were added after 364, the date of the 
earliest scaenici. L. R. Taylor, "New Light on the History of the Secular Games," 
AJPh 55 (1934) 107, has pointed out the importance of the predominantly scenic 
character of the secular games for the date of their origin as a festival. 

Mommsen (Eph. Epig. 8.270-1) apparently found it difficult to ascribe any definite 
status to the performances following the scenic saeculares. Diehl (op. cit. 774) mis- 
takenly treated the ludi circenses following the ludi honorarii as part of the honorarii. 
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festival, not the end of what had been going on. Diehl's reading 
for the second occurrence of the ludi saeculares in line 77 must 
therefore be rejected. There is an obvious alternative to Diehl's 
text, and that is to restore the whole phrase as an ablative absolute 
rather than a dative of purpose, i.e., ludis saecularibus [consummatis,7 
which leaves the theatre behind and points forward to the com- 
mencement of the ludi circenses. Now we have a new action fol- 
lowing the conclusion of the ludi saeculares in the theatre. Agents 
are needed to carry out the new action, the assumption of ritual 
paraphernalia preliminary to the opening of the races. Since the 
emperors were concerned in the theatre, which the phrase ludis 
saecularibus [consummatis leaves behind, they are very likely also 
concerned in the subsequent action. The beginning of line 78 was 
probably occupied by the names of Severus and Caracalla. In 
line 78 Diehl appropriately used the surviving IN as part of Cara- 
calla's name: 

[impp. Severus et Anton]in[us togis p]almatis sump[t]is et scipio- 
nibus aebornei[s] ad circum [temp]oralem [venerunt 

We shall read the names in a slightly different form which is more 
consistent with the forms used throughout the acta: 

Impp. Severus et Anton]in[us Augg. p]almatis sumptis, etc.8 

The emperors are now in the circus and are the ones who assume 
the garb of the presiding officials in preparation for the dropping of 
the mappa and the first race. It remains to resolve the first diffi- 
culty presented by line 77, namely, the abrupt shift in point of 

7 The discussion of measurements will be found in note 8. 
8 At the beginning of line 78 a lacuna of circ. 18.7 cm. is to be filled. This figure 

is obtained by subtracting from 22.8 cm. (the length of line 78 from the beginning of 
the margin to IN) 4.1 cm. (the approximate length of the left-hand margin on the 
stone; where the margin can be measured, lines 10-14, it is 3.9 to 4.1 cm.; each of 
these lines begins a little farther to the right than the preceding line). 

The space to be filled with a restoration at the end of line 77, on the other hand, 
is not exactly determinable, since the margin on the right is not fixed, the lines being 
of unequal lengths; but this space is at least 4.5 cm. A comparison with other lines 
shows that the total space to the edge of the stone was 14.6 cm., and that at least 
4.5 cm. of this space was filled. Huelsen allowed for nine letters at the end of line 77 
and 20 letters at the beginning of line 78. The restoration here proposed has 29 letters 
but, as we shall see, their distribution between the two lines is different from Huelsen's; 
instead of his 9 plus 20, we have 6 plus 23. Our restoration (consummatis Impp. 
Severus et Anton) occupies a maximum total space of 25.9 cm. or a minimum total 
space of 18.8 cm. Many sample measurements of letters were taken from the inscrip- 
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phrase ludis saecularibus consummatis looks back); 4. circus. These 
shifts are not accidental and can only be explained as the result 
of a splitting of the original procession into two groups, each of 
which proceeded to carry out a separate ritual act. While the 
emperors were closing the games in the theatre, the general pompa, 
with its players, dancers, and musicians (lines 71-72), performers 
who had through the centuries graced the ancient pompa circensis 
of the permanent circuses, marched into the improvised circus and 
around it (circumducta) and were joined later (ludis saecularibus 
consummatis) by the imperial party, whose arrival and assumption 
of circus dress signalled the time for the opening of the races. The 
suggestion of this division of activities presupposes that it was 
ritualistically possible for such a separation to take place, and in 
fact we find a similar procedure at the very end of the new frag- 
ments of the Severan acta. There, at the inauguration of the ludi 
honorarii, the Quindecimviri proceed to a tribunal in the theatre 
where they have their praesessio (see lines 30 and 92), while the 
imperial party goes its own way to witness the ludi: Augg. nn. et 
cet[eri 11 ]bus suis [ibi]que ludos pers[pect]averunt; XVvir(i) 
autem tribunali praet[ 9 ]. The text is Huelsen's, and the 

passage shows the possibility of simultaneous action in different 

places on the part of two important groups in the festival. The 
above passage not only suggests the possibility of such a separation 
but actually gives a hint as to the word to be supplied in line 77 
between pompa and sac]rificalis, in order to bridge the apparently 
abrupt transition in language and sense. I refer to the word autem. 

Epigraphically it is perfect for the lacuna between pompa and sac]ri- 
ficalis. Read autem here, and the difficulties of language and sense 

division seems to be CONSUM-MATIS. The average of the maximum and minimum 
5.8 + 4.3 

total measurements of C-O-N-S-U-M is 5.5. Subtract 5.5 from 22.2, and we 
2 

have an average figure for the space the letters allotted to line 78 will occupy. The 
number of cm. occupied by MATIS IMPP SEVERUS ET ANTON will then be 16.7, 
or close to 17. The differences between 4.5 cm. (the minimum space to be filled at 
the end of line 77) and 5.5, on the one hand, and 18.7 (the space available in line 78) 
and 16.7, on the other, will not affect the distribution of letters between lines 77 and 78. 
Line 77 (end) will be filled to 1.0 cm. in excess of the minimum space available; and 
2.0 cm. appear to be left over in line 78. But these two cm. may be filled with large 
letters, or letters somewhat spread out, since most of the restoration is taken up by 
the names of the emperors. Finally, the number of letters in this restoration is in 
conformity with the fact that in this inscription there are generally 30-31- letters in 
23 cm. 
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